
143

K
IN

O
! 

št
. 

51
/2

0
23

142

K
IN

O
! 

št
. 

51
/2

0
23

* FILMSKI IN TELEVIZIJ-

KINO!

FI
LM

SK
I 

IN
 T

E
LE

V
IZ

IJ
SK

I 
ŠT

U
D

IJ
I 

 R
E

C
E

N
ZI

R
A

N
O

1

Uvod

-

2 ki sta v omenjeni 

-
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-
skim delom. Med njunima pristopoma ni bilo nasprotij ali neujemanj; pravzaprav 
sta drug drugega potrjevala. Objava njunih esejev je sovpadla s krstno predstavitvijo 

v knjigi 
 je jasno opozoril 

»Rojstvo naroda

«3

-
rane glede na lastnosti posameznikov: »

.«4 

Ustvarjalec in gledalec

-
-

tizaciji naslovnika gibljivih podob dejansko govoril o povratnem pogledu podob. 
 delovanja 

vzbudi v nas.«
posameznika:

 avtorja.

-
slih morajo biti povezani z nepretrgano nitjo drame in našo pozornost morajo nenehno 
usmerjati k pomembnemu in bistvenemu elementu dogajanja.6

-

-
 

znanega kot 
-

-
-

dalcem in ustvarjalcem? »

.« -

-
-

-

 Njegovo intelek-
-

.«  V tridesetih letih 

-

6 
. Ljubljana: Slovenska 
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.«  

Svet simulakra

-

Benjaminove intervencije.

 ali s 

-

» .«  

» «. V: 

je umetnost v svojih mnogoterih pojavnih oblikah vstopila v polje nenehnega preiz-

.«  Ta Badioujeva 
-

-
zalo njegovim namenom.

-

.« -

-

-
jasnjuje pojem 

«. 
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se pozneje uveljavi kot pojem . Po tej analizi umetnost zahteva 

-

Ti kategoriji se seveda tedaj nista uporabljali v enakem pomenu kot danes in morda 
-

-

.«  

Rojstvo kulturne analize

-

kot blago.

Pojav umetniškega dela kot blaga in nastop posebne kategorije proizvajalcev simbolnih 

-

materialno posedovanje.  

-

-

. London: 

-

Na kratko: deljenje produktov umetniške prakse z javnim pogledom prek specializi-

razmahu pojasnjevalnih konceptualnih »orodij«.

-

-

 V takih sporih so 

 (oziroma 
-

.«
oklevaje nakazal z besedami »

-
povedal vpliv » «. Nove tehnologije

-

( -

tion
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zahteva interdisciplinarnost in hlepi po njej. Poleg tega je potencialnost mnogo-
-

-

digitalni dobi.

-

ki »
.«22 

-

«. 

«.23

-
-

 
22 -

23

-

-

-
-

umetniška prizadevanja. Nadaljnji razmah vizualnega eksperimentiranja v obliki 

-

-
-

-

-
schejeve domneve o emancipaciji umetnikov od kantovskega »pogleda brez inte-

-
-

vedal: »
.«24 

Po Deleuzovi bergsonovski spojitvi  so teorije 
vizualnih umetnosti ob tehnološkem preseganju epistemološkega praga prešle od 

24

(ur.). 
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kot »

.«26 
-

preobrazbo polja estetike.
-

-

-

-

vedno vir za sodobne vizualne umetnike in umetnostne zgodovinarje.

-
-

26

-
-

-
-

-
nike sloga 

-

-

-

-
 televi-

-

) na leto.
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Introduction

the dialectics of relentless movement through the circuits of interactions between 
-

which resulted from a technological invention. It is not so crucial whether this 

2
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.”3

-

-

-

.”4 

artistic
.”

through individual perception: 

the important and essential element of the action.6

-

be read as reactions to the event

of the relationship between the spectator and the creator inscribed into the new 

.” -

-

-

the realm of politics.  His intellectual act coincided with the emergence of masses 

6 

-
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.”

-

.”

and even proving that cinema was a form of art. What was problematic in their ende-

-

 and other impressions linked to 

-
 movements demon-

published  with the 

.” -

-

creating new possibilities and perspectives for artistic invention and communica-

.”
claim brings forward an awareness of a kind of a circular interaction between cinema 

-

-

.”  
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 applied the notion of  when he tried to point out 

which in turn becomes intelligible through the notion of 
art demands -

-
-

.”  

-

commodities.

-

-

irreducible to simple material possession.  

. London: 

movements despite their inner controversies was a realisation that art cannot be 

would show that their development ran parallel to the progressive social move-

events in the form of could not be subtracted from the relations of power 
-

distribution of the products of artistic practice to the public gaze through specialised 

-

-

-

the humanities. -
ten undermined aesthetic concepts and norms.  (also called 

-

.”

-

-
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” -
-

-

that operate it in the digital age.

-

-

”.22 

-

tion
 

22

.”23

-

-

-

-

deep dilemmas about the participation of artists in the circuits of communication 
and social power struggles. 

-

-

23
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.”24

 the theories of visual arts proceed from time-image towards a host of 
inventions of new verbal coinages and concepts under the heading of digital image 

tation

.”26

-

from celluloid to microprocessors as it marks a rearrangement of cultural and social 

24

26

dead corpse brought back to life for the interested ardent cinephiles in art cinemas 

-

-

-

 no

-

events such as the  or -
er segment of visual production consists of amazing blockbusters and genre prod-
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 of TV series cannot 
Press.

 

. 

Press.

. London: Continuum.

Routledge.

Press.

. London: Verso.


